The Hollywood Reporter 


Martin A. Grove 

Hollywood 

Report 


‘Ruby’ takes dramatist 
view of JFK shooting 

££ IS uby” report: In the wake of Warner Bros, and Oliver 
Im Stone’s success with “JFK,” the assassination of John F. 
Kennedy is once again grist for Hollywood’s mill in Triumph’s 
release Friday of “Ruby.” 

Directed by John Mackenzie and written by Stephen Davis, 
“Ruby” stars Danny Aiello, who’s enormously convincing as Jack 
Ruby. A Poly Gram presentation of a Propaganda Films produc- 
tion, it was produced by Siguijon Sighvatsson and Steve Golin. 
Davis, who adapted the screenplay from his stage play “Love 
Field,” recently screened “Ruby” for Santa Monica College’s 
Cinema Plus film preview class. 

While one might imagine “Ruby” was rushed into production 
to capitalize on “JFK’s” success, that’s not the case. “‘Ruby’ was 
in the works as early as 1987,” Davis explained. “The screenplay 
was begun in the fall of 1987. 


“I think the fact that 
(the film) comes from a 
different direction and 
works in different ways 
is of interest to people,” 
said writer Stephen Davis. 


I first heard about ‘JFK,’ I 
think, in early 1990.” 

Has “JFK’s” impact in the 
marketplace helped create a 
climate in which “Ruby” ar- 
rives with greater interest 
and awareness than might 
otherwise have been the 
case? “I feel, myself, that 

‘JFK’ has changed the agenda for movies of this kind and this 
particular movie,” Davis told me. “I very much doubt that (if it 
were not for ‘JFK’) I’d be asked the kind of questions I am about 
‘Ruby.’ ” 

Davis, who’s English, takes an approach to the subject of the 
Kennedy assassination that differs significantly from the way Oli- 
ver Stone approached the same events in “JFK.” Davis viewed 
the material as a dramatist: “I originally wrote this as a stage 
play. I felt I couldn’t confront the Kennedy assassination head-on 
as a docudrama project. I think it’s taken Oliver Stone to do that. 
It's created a climate for the two films to jostle each other. In 
some ways it’s created a very lively debate about the nature of 
films and the nature of fact and fiction in films. I think the fact 
that ‘Ruby’ comes from a different direction and works in differ- 
ent ways is of interest to people.” 

While the Kennedy assassination is a quintessential American 
experience, Davis observed, “I don’t approach it from very much 
further away than an American might. I was 13 years old in No- 
vember 1963 watching TV the same way that many millions of 
people were watching when the news came in from Dallas. I ’ 
don’t think Americans realize, perhaps, that the news of the 
Kennedy assassination traveled around the world with an undi- 
minished forcefulness. 

“I don’t think foreign nationals like myself like to claim the 
kind of emotional investment in that assassination that Ameri- 
cans are entitled to claim, (but) the political implications of it and 
the effect on one’s psyche was undiminished. It raised a large 
question in the public mind as to whether the democratic institu- 
tions of the West were what they seemed to be. A great many 
historical changes date from that terrible afternoon. I think that 
my agenda as a writer and the subjects I’ve tackled has been in- 
fluenced by that. 

“I felt no hesitation in tackling it. I suppose I felt that possibly, 
if anything — and this is, perhaps, presumptuous — that as an 
Englishman I might have a little detachment with which to tackle 
the subject.” 


